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PROJECT 1 assignment instruction

overview
for project 1 you will generate 21 variations of a typographic composition based on the same text.

for the text, you will be choosing the lyrics to a song encapsulating and expressing a message that you wish to deliver in light of a
current issue such us diversity, equality, pollution, etc.

emphasis

+ composition objectives

+ apply concepts of gestalt and hierarchy to
visual composition
+ demonstrate skills in research and idea

+ typographic composition

+ expressive design generation
+ apply iterative process to generate

typographic compositions

+ hierarchy + explore the limits of expression and
legibility
+ iterative process Schedule

week of jan 15 - proj 1 / begin

[theme and 21 variations: typographic composition, expressive design]
week of jan 22 proj 1 / working

week of jan 29 proj 1 / working

week of feb 5 - proj 2 / begin - proj 1/ deliver
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PROJECT 1 mock-ups, rough designs

oH Aueg

Theme and 21 Variations

colors of the wind
1995
written by lyricist Stephen Schwartz and composer Alan Menken

Singer Vanessa Williams

You think you own whatever land you land on

The earth is just a dead thing you can claim

But I know every rock and tree and creature

Has a life, has a spirit, has a name

You think the only people who are people

Are the people who look and think like you

But if you walk the footsteps of a stranger

You'll learn things you never knew you never knew
Have you ever heard the wolf cry to the blue corn moon
Or asked the grinning bobcat why he grinned

Can you sing with all the voices of the mountain

Can you paint with all the colors of the wind

Can you paint with all the colors of the wind

Come run the hidden pine trails of the forest

Come taste the sun-sweet berries of the earth

Come roll in all the riches all around you

And for once, never wonder what they’re worth

The rainstorm and the river are my brothers

The heron and the otter @
And we are all connected to each other,

e my friends

In a circle, in a hoop that never ends

Have you ever heard the wolf cry to the blue corn moon

Or let the eagle tell you where he’s been

Can you sing with all the voices of the mountain

Can you paint with all the colors of the wind

Can you paint with all the colors of the wind

How high does the sycamore grow

If you cut it down, then you'll never know

And you'll never hear the wolf ery to the blue corn moon

For whether we are white or copper-skinned

We need to sing with all the voices of the mountain

Need to paint with all the colors of the wind

You can own the earth and still

All you’'ll own is earth until

You can paint with all the colors of the wind “Colors of the Wind” is a theme song for Walt
Disney Pictures’ 33rd animated feature film

Pocahontas (1995), which is Disn tfilm with

an African-American princess. The s
mention the racial diversity as well a
issues. It poetically presents the Native Ame
viewpoint that the earth is a living entity where

ng’s lyries

humankind is connected to everything in nature.
The summary of the lyrics is respecting nature and
living in harmony with the Earth’s creatures.
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SECTUON

o N E

variations / section one

sectionl/constants

1 type size only: 9pt

1 serif typeface only: regular weight
1 leading only: 14pt

sectionl/variables
alignment

measure (width of the text block)
location / placement / spacing
case
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variations / section two

section2/constants
1 type size only: 9pt
1 serif typeface only: regular weight

section2/variables

leading

alignment

measure (width of the text block)
location / placement / spacing
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You think you own whatever land you land on

The earth is just a dead thing you can

But I know every rock and tree and creature

Has a life, has a spirit. has a

You think the only people who are people
H Are the people who look and think like you
VB iYW walk the footsteps of a stranger

eveq()ll
the wol
to the blue
corn moon
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cry

claim
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Or asked the grinning bobcat why he grinned
Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind
Can you paint with all the colors of the wind
Come run the hidden pine trails of the forest
Come laste the sun-sweel berries of the earth
Come roll in all the riches all around you
And for once, never wonder what theyre worth
The rainstorm and the river are my brothers
The heron and the otter are my friends
And we are all connected to each other,
In a ecircle, in a hoop that never ends

Have you
ever heard
the wolf cry
to the blue
corn moon

the wind

Or let the eagle tell you where he’s been
Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind
Can you paint with all the colors of the wind
How high does  the  sycamore  grow
If you cut it down, then you'll never know
Andyou’llneverhearthewolferytothebluecornmoon
For whether we are white or copper-skinned
We need to sing with all the voices of the mountain
Need to paint with all the colors of the wind
You can own the carth and  still
All you'll own is carth until
You can paint with all the colors of the wind

Typography Il / Spring 2018

Pei Jung Ho




2y i
u o>

3 «

o -}

c c
3

Butl knowevery rockanditreeg
4 8

a n c a -

cr e alurc - 3

Can you paint 3 @

Has alife has aspirit has ana mge

with all the co -

You thinktheonly people wh

I

i

i

You Il I e awm (,5”,19 ow g i‘*, §him mje v oer kne
\\(um \((,“ M% 6 a r & e o, “"‘ !""”‘“"IW‘}

o h()m,. ]‘l f e fun ehopt iPlopy obif. |} “‘”)d”[ @n YOl Saint avi h
Or asked UG ,;,, st gy o ;x’ pibe gy ind, % 5""1#'”15 vith

\nd folf 2 all "’"‘hr"l'u. S 0l the o), lln- ’""'

“"’ Faingiopen "¢ Wondgn ] Tound youth ‘“\‘

M, or er

h’"o. l'n and the g o “h Ilh(-‘ e o We ,,".:Ct% %‘i‘
nl nd the Otter are my Iu-. the orth & m
In 4 ,.,"_(_'(_“f' are g l'on“; ,‘. my friep, ds s You can p(unl \\|l
Haye n a he,, “Cled g ca “
()"I( You ever . H thay nmo, o I(h othey
el the gl ard the vy 1
e °

'H‘ blye

cor,
een Mmoo, ™

How high does the sycamore grow
If you cut it down, then you’ll never know
And you’ll never hear the wolf ery to the blue corn moon
For whether we are white or copper-skinned
We need to sing with a%&lu' voices of the mountain
<n $35 Paﬂ, Wn all
Need to paint with all t 2N oo ﬂdﬁl‘f \\lu(h J#tﬁe 'S of
You can own the earth and still Wmd
All you’ll own is earth until

You can paint with all the colors of the wind

km] k’mz
i‘m i

!

=

s

i

.. (.‘
) y(["
}f‘a 1\&%

€

4
Haveyoue *l W with FII[)‘{ P a jw, I3 I nﬂ)‘y‘ﬂng(\}lhhllll \m,((‘s()llh(' mounlai

n|
LIH( wojprs of the wind

.ll the h(,)lun of the wind|

C

re

dg ((\s th \?I
e

colors of the wind

Can you sing with

all the voices of the mountain

You think you own whatever land you land on

The earth is just a dead thing you can claim
Can you paint  with
But I know every rock and tree and creature

all the colors of the.
Has a life.

w
has a spirit, has a name
You think the ()nl_\I])('()plo who are people
Are the people who ok and think like you
But if you walk llu'd('()nlslvps of a stranger
You'll learn things you never knew you never knew
Have you ever heard the wolf ery to the blue corn moon
Or asked the grinning bobeat why he grinned
Can you paint withn you sing with all the voices of the mountain
all t ¢ o | o r sCao ybupdmievithwllithm cdlors of the wind
h Can you paint with all the colors of the wind
e Come run the hidden pine trails of the forest
Come taste the sun-sweet berries of the earth
Come roll in all the riches all around you
And for once, never wonder what theyre worth
The hnnslt ||‘_||(l|¥| the river are my brothers

Come run the hidden pine tra rest
¢ heron and the otter are my friends
Come taste the sun-sweet berries of the eart
. . And we are all connected to each other,
Come roll in all the riches all around you
In a circle, in a hoop that never ends

Can you sing with
Have you ever heard lln wolf ery to the blue corn moon

all t h e s X
()1' let lh(‘ (‘;lgl(‘ l:-|| you \\ll(‘l'\‘ he’s been

Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind
Can you paint with all the colors of the wind
How high does the sycamore grow

If you cut it down, then you'll never know

And you’ll never hear the wolf ery to the blue corn moon
For whether we are white or copper-skinned

We need to sing with all the voices of the mountain

Need to paint with all the colors of the wind

Can you paint with You can own the earth and still

all the colors of t Rlgoufoppisgarthuntl

You can paint with all the colors of the wind

colors of the wind

Typography Il / Spring 2018

Pei Jung Ho



SEcu.
r O U

R

variations / section four

section4/constants
1 serif typeface only: regular weight
1 sans serif typeface only: bold weight

section4/variables

type size

leading

alignment

measure (width of the text block)
location / placement / spacing
case

You Think you own whatever Tand you Tand on

parth is just a dead thing you can claim

)

PUIM O IS HHBAPSEN S YHHOL B oAy Suts nok ue

But I know every rock and tree and creature

@ if(" has a SIII’:.W«“.\-JJ%(%‘ Rk the wolf ery to the blue corn moon

Or asked the grinning bobeat why he grinned

1 think the only people who are people

Are the people who look and think like you

puim o) Jo SI0[09 9] [[& YlIM '|[]!Hd noA ugr)

ian you sing with all the voices of the mountain
san you paint with all the colors of the wind
‘an you paint with all the colors ofjthe wingl (o oo o o
gae 1 the hidden pine trails of e 5'@;“ 0€s the sycamore grow
ste the sun-sweel berries of the earth
lin all the riches all around you

If you cut it down, then you'll n

you walk the footsteps of a stranger

You’ll learn things y (D],bl.gﬁ,\ﬁ){l;.,v‘l“‘[l]ﬁ{'“Il\[‘)ﬂ\ paveN ‘““-‘i“-’:‘-*:“}%:!'.mi.,..m

1eIPWE are white-or cop
The heron and the otter are my friends
We need to sing with all the voices offhe mountain
And we are all connected to each other,
. Need tg paint with all the colors of the wind
In a circle, in a hoop that never ends
You cap awn the 1"u’lh and still
Have you ever heard the wo cry to the | C @' moon
Or lel the eagle Iell_l_\ou v 1e’s been

All you'll own is efrth unti

You can paint with all the colors of the wind

And for nekeyulbngyirdeearHae thelfgrwisiihc blue corn moon

H

E |

Typography Il / Spring 2018

Pei Jung Ho



colors of the wind
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But if you walk the footsteps of a stranger

You'll learn things you never knew you never knew

Have you ever heard the wolf cry to the blue eorn moon

Or asked the grinning bobeat why he grinned

Can you sing with all the voices of the mountain

Can you paint with all the colors of the wind

Can you paint with all the colors of the wind

Come run the hidden pine trails of the forest

Come taste the sun-sweet berries of the earth

Come |0|| in all the riches all around you

once, never wonder what l]n\ re worth
storm and the river are my brothers

| ]l( |1( >ron and the otter are my friends

And we are all connected to each other,

In a circle, in a hoop that never ends

Have you ever heard the wolf cry to the blue corn moon

Or let the eagle tell you where he’s been

Can you sing with all the voices of the mountain

Can you paint with all the colors of the wind

Can you paint with all the colors of the wind
does the sycamore grow

[T"you cut it down, then you’ll never know

And you’ll never hear the wolf cry to the blue corn moon
For whether we are white or copper-skinned

We need to sing with all the voices of the mountain

Need to paint with all the colors of the wind
You can own the earth and stull

All you'll own is earth until

You can paint with all the colors of the wind
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variations / section five A . N
£ And for once, never wonder what they’re worth

section5/constants }7011 ev e'r hcéu d! llﬂ: wdll 1’1& fo the blue corit hoon™ v e r

1 serif typeface only: **any weight

1 sans serif typeface only: bold weight Qn.l@hihel dagbddellaiopnwhere he's b e e
n Andweare all connected to each

section5/variables other

serif weight In a circle, in a hoop that never end

italics

small caps

tracking (space between letters)

type size

leading

alignment

measure (width of the text blOCk) Can you sing with all lél(‘ voi . , ith oall
location / placement / spacing s n"you sing with a

case H‘ﬂpv() " l!fm\'m (flf" “ “( 5% it J\%l(') ﬂl}(“ %"iﬂﬂ "
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variations / section six

section6/constants
1 serif typeface only: any weight
1 sans serif typeface only: **any weight

section6/variables

sans serif weight

photographic image / original
color

serif weight

italics

small caps

tracking (space between letters)
type size

leading

alignment

measure (width of the text block)
location / placement / spacing
case
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colophon

Futura
designed by Paul Renner in 1927 Typography Two
. Theme and 21 Variations
Didot
designed by Firmin Didot in 1784 Betty Ho
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PROJECT 1 final solution

Variations

c olors

1995

Singer

Vanessa Williams

Written by
lyricist Stephen Schwartz
and

composer Alan Menken

“Colors of the Wind”
Walt Disney Pictures” 33rd animated fea-
ture film Pocahontas (1995). which is Dis-
first film with an African-American
The song’s lyrics mention the
racial diversity as well as eco-friendly is-
sues. It poetically presents the Native
American viewpoint that the earth is a liv-
ing entity where humankind is connected

a theme song for

to everything in nature. The summary of

the lyrics is respecting nature and living
in harmony with the Earth’s creatures.

of the w;nd

You think you own whatever land you land on

The earth is just a dead thing you can claim

But | know every rock and tree and creature

Has a life, has a spirit, has a name

You think the only people who are people

Are the people who look and think like you

But if you walk the footsteps of a stranger

You'll learn things you never knew you never knew
Have you ever heard the wolf cry to the blue corn moon
Or asked the grinning bobcat why he grinned

Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind

Can you paint with all the colors of the wind

Come run the hidden pine trails of the forest

Come taste the sun-sweet berries of the earth
Come roll in all the riches all around you

And for once, never wonder what they’re worth
The rainstorm and the river are my brothers

The heron and the otter are my friends

And we are all connected to each other

In a circle, in a hoop that never ends

Have you ever heard the wolf cry to the blue corn moon
Or let the eagle tell you where he’s been

Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind

Can you paint with all the colors of the wind

How high does the sycamore grow

If you cut it down, then you’ll never know

And you’ll never hear the wolf cry to the blue corn moon
For whether we are white or copper-skinned

We need to sing with all the voices of the mountain
Need to paint with all the colors of the wind

You can own the earth and still

All you'll own is earth until

You can paint with all the colors of the wind
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variations / section one

section1 /constants

1 type size only: 9pt

1 serif typeface only: regular weight
1 leading only: 14pt

section1 /variables
alignment

measure (width of the text block)
location / placement / spacing

case

NS o
o
ot
N
G - . . .
ANC I'he earth is just a dead thing you can claim
« . 8
\
o \\\“\
At o
But I know every rock and tree and creature
wt
Has a has a spirit. has a name

Are the pe upro who quE dll(l ‘ illll\ like. you
vl learn things you never knew you never knew
1 the "I(lllllll Im])( 1[\\h\ he grinnec

You think the only I"“[éﬂ( Ea]q‘(’a&ﬂiql Ikl ﬁh ‘(\'[5(()%,}‘0 1 m::i-“(”ollllnln()()l1
an \(m\m wilt dices ol the mountain

WEEN exer heacd hlwmn“ cry to the

e e ar Dblue
d s v corn moon
colors
= g 5
m = D"”r‘)“’li .
of ﬁ"}'{' Sofy 1, the wind
oldvaicalidicrwinelrth
the i od
1 »
In a circle, in -
a hoop that o — =
never ends _ -
wind Has a life, has a spirit, has amame = z
Come v I i®n z\_l tCane r i ¢ h e s a
roumn d you
¢ ¢ \K” Kot H I«I o "(' 4 Lr'h "‘ h y '|oAhz|l‘ wh d sead | o
w r odunnd Fwyeo agr e a_l lIze e ¢ e d T o e
ch other _
- with X
Haveyoueve ar Qome lasle the o | f
ry to thebl-=ue r n sunewoetiberries
- of the earth
For whéther we are withe ooleoppdithkinied
I'f'you cutitdown then=oou 11 on e
ver know All you'll own3s earth until

And you’ll never hear the wolf cerf to the blue corn moon
We need to sing with all the voices of the mountain

Y ou ca
h e ear 1 !
i1l Neec

it ith= all  the colors of the wind
h (ll st

Come run the
hidden pine trails
of the forest

c

Typography Il / Spring 2018

Pei Jung Ho



5
You think you own whatever land you land on s
B oy t | Kk n o w e v.oe 1y r o ¢ k . . . . . g .
L d t r e e nod e or oo t u r e We need to sing with all the voices of the mountain = =
s . a . 4 ! Need to paint with all the colors of the wind ®
»\\\‘l as alife hasaspi t, has aname g <
\w\ \ out h inktheonlypeoplewhoarepeople 5 >
k[‘ L §eb “'(\\l()|()()|\:lll(|lhllll\]ll\(‘\()ll You ez he earth and stll b =
\\.Nﬂ or once, Mo\(-{ “(f“( e \\|l.ll {‘\u' worl |ﬂ' Lsten fastrane ou can own the earth and sti z g
Q 0 0 S (& S O a s " al er —_— g
-3 *The rainstorm and the river are 1y v brot l(’l\ ! g Y = =
| n t hings y ou n ou a T
The heron and the otter are my 1]](‘IIIIS R A &)
J 2 r o u never knew it &
And we are all connected to cac h UII!(‘I‘ . S
“ 1 0 1' h e ard the w o can . . . b ==
In a circle, in 4 l([l()p L ml nevey (n(ls Cnom I All you'll own is earth until = 2 -
c o " 0o o0 ‘ D o -~y
Have you ever ml Ih(' wolf cry o e c)]lu* (Ul‘l mu(m . . aint = B = 2B
S Boen i n n i n g pamn You think you own whatever ke apuEom
Or |(|||I\‘(‘l“‘]‘l(||\l)I\\|I(I(‘|l(‘ een . 5.2
C ith I the voiced of the Mountain ]I e g r imnmoed The carth is justa dead i lgiffy
‘an you sing with > voices of the mountz . = ==
with But I know every rock dltgl Lr volenzay =
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W And you’'ll never hear the wolf ery to the blue corn moon & B,
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? 5 N m B oy
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You can own the earth and still S =
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h N For whether we are white or copper-skinnezl 0
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29 1, \u 16
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You think the only people who are people
Can you paint withallthe ¢ o 1 o r s o f t he w in

Are the people who look and think like you

You'll learn things you never knew you never kne
Have you ever héard the wolf ¢ ry to'the blue (om nm(m

Or dsk((lpf}hg’ pmlf k)m\ll why he grini
ne

you'| ou stng with ¢ alf’ IL(' voices of the mountain

|n| \ )u NN
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o \\ nl hitorm and the river ave my brothers
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ute (» (()|»
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1
ll((]" to Sllif‘m roll in all the riches all around you

\ml()lflll]n}(mlitl)lllll‘v\l““'l(l\\hf"”"\“(}“)llll m e t a s t e t h e sun-sweet berric

<11 lIu ((Hmll o |Ii|
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¥ heron and the otter are my friends
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rl‘\ ﬂ‘x{“ !(” TF M"d% \u' blue corn moon
CI

All you ’Il own is mt ﬁl ‘“\"“’1((:\)\‘\,.“,\%} N ;1 i :dﬂ e
o Nl\wfl ‘an'é?( i‘ll ;&\ ; hﬂ;ﬁmﬂﬂ#'}}h?{ AANRSHhe blue corn moon
AR e

’“ ‘ 'a“" \“h( HH A *}l} _i’ LRGN colors of the wind
Need to pAdntstith “““w 1 'aﬂﬂ‘m’\lf“l'( s of the mountain

M

Can \mm\pnml \N I‘{ i I¥ \‘]‘

Can you sing \\lLlh %P& i ’1 IM $§ l{li}‘k‘ Aelprs of the wind
You can l“““?“'l dll \un \\|l Al Bhe (\ Qe l SVhite or copper-skinnes xd
Can you paint “'} n;;'&\ﬁn‘[f"?ﬂﬁ \{' "F?L.I‘Nm colors 01 lh( wind
1a

e H s ol. |
You can paint \\||h\au l(h(m& ;:II(;‘}“ hit the colors of t
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“,g

You can own the earth and still
The earth is just a des . )
earth 1s just a dead thing you can claim

()
But I know ever Yo ”m(\l(nI Y (".*}"[M' land you land on
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ever 1 a n d you land on
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e 2 Fe S i s i - 2 A SRR beopley i
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. A . . We  onee sing p L voices s P
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w o If cry to the blue corn m o o n —_ = =
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Or asked  the grinning b -C
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. Need  to” pamt with all the  colors of  the w i n d
o b c a § why he grinned = =]
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d Can you sing with all =
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Can you paint with 4
all the colors of the w i n d o
Can you paint  w ith all th =
e colors  of  the w i on d El
Come run the hidden )i o q El .
. N . I You T £ _ Zan own the e a r t h andstll
ne trails of the o r e s . E=aE 2 . .
. Zlle 3ou’lE = —own is e a r L h until
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colors

of

the wind

You think you own whatever
The earth is just a dead thir
But 1 know every rock and
Has a life, has a spirit
You think the only people

land you land on
1g you can claim
tree and creature
. has a name
who are people

Are the people who look and think like you

Huvﬁul iYQ¥u walk the footste,
ever,,

€ WO
to the blue
corn moon

ps of a stranger

Irpg ' things you never knew you never knew
cry

Or asked the grinning bobeat why he grinned
Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind
Can you paint with all the colors of the wind
Come run the hidden pine trails of the forest
Come taste the sun-sweet berries of the earth
Come roll in all the riches all around you
And for once, never wonder what theyre worth
The rainstorm and the river are my brothers
The heron and the otter are my friends
And  we are all connected to each other,
In a circlee in a hoop that never ends

Have you
ever heard
the wolf cry
to the blue
corn moon

Or let the eagle tell you where he’s been
Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind
Can you paint with all the colors of the wind
How high  does  the  sycamore  grow
If you cut it down, then you'll never know
Andyou’llneverhearthewolferytothebluecornmoon
For whether we are white or copper-skinned
We need to sing with all the voices of the mountain
Need to paint with all the colors of the wind
You an own the carth and 11
All you'll own is carth until
You can paint with all the colors of the wind

S|
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In 4 Cirele, e al] ¢ . ny friengg

p a “led
Haye You ey (,,_; I“’“I‘ thay m,"_ _'" each othep “
Or Jo/ the ¢, agl, eard i, wolf ¢ orends
sle tel] You Ty to lhp o

Where s bly
ere h s beoy 1e coppy Mmoo, =

How high does the sycamore grow

If you cut it down, then you’ll never know

And you’ll never hear the wolf cry to the blue corn moon
For whether we are white or copper-skinned

We need to sing with a bh(- voice es. of the mountain

on 8y Puﬁ;

al
Need to paint with all ¢ AN oo M(' mu(h Jﬁ@ﬁe c°7 of"
€ col ors of
You can own the earth and still the

All you’ll own is earth until

You can paint with all the colors of the wind

3 «
(-] -}
c c
3
Butl knowevery rockandtrgeg
an d a -
cr e alurc - 3
Can you paint s @
Has alife has aspirit has ana mge
with all the co )
You thinktheonly people who d_'l
e D o p, L e
A re th I(°|'; ) P ‘llP w Y Innldn ok and 1 " u
k 1 I\ c y ou (“’ }
Bout if youOpral he footsteps o "1 (»
. g X
d ¢ s "l‘ 5 !l 0 pgae \mhhzl‘" !,
Yo ull leaw nnl% Ow g n i’ im mic, v ‘i. l
'n € a 1°©y | q\ ‘h iet gl"h‘boﬂ ““‘*'l‘h\ o

uu PRIPLY Wit h (|I

s all yp, 0 \
an, "h‘» “"(': Wwhay ;)I:', ! “\nd you'll n(r& bé \
ron apg the e erare my I;;t( ,II‘ ““”I Wene P8 l‘k o ﬁ 'g) ! i!{(‘L
"are N e
You can p.nnl wil the E318x

m
e wq,",",g'

wind

"\13'
i

F-" il i lé 3

bl

A

IR

h \P:y ‘7m" (u‘lhlalk l| 9 \()l,( es of the mountain|
th all lh% )] Vo] Paint gvi || LIH( eojprs of the wind
the h?lms of the wind|

S
ik A

colors of the wind

Can you sing with
all the voices of the mountain
You think you own whatever land you land on
The earth is just a dead thing you can claim
But I know every rock and tree and creature
dan life. has yd jrit, has PEIRE  with
\()ulllinhﬂlvrm*\ H(‘(é)h‘c\\lb()rl“bpgqgh-° fthe w

Are the people who look and think like you .

But if you walk the footsteps of a stranger
You'll learn things you never knew you never knew

Have you ever heard the wolf ery to the blue corn moon

colors of the wind

Or asked the grinning bobeat why he grinned
Can you sing with all the voices of the mountain
Can you paint with all the colors of the wind
Can you paint with all the colors of the wind
Come run Ilcugni(ldeﬂ#w ﬁllqli!‘t)milt(‘hlbl'(‘sl
Come laste ﬁl(‘lsuln—s!\('nl )(‘l%vls Sifedarth fthe wind
Come roll in all the riches all around you
And for once, never wofider what they're worth
The rainstorm and the river are my brothers
The LCeme xumthe hidden pinetrails of the forest
And wCome ftaste the sunesweet berries of the earth
In €Comie.roll inqllitherrichesidll around you
Have you ever heard ”M"’V@U gin@(vah- corn moon
Or let ige pagle telgyou wherg he’s hgen o i ¢ e o f
Can you sing with all the voices of the mountain e
Can you paint with all the colors of the wind
Can you paint with all the colors of the wind
IIéa\nl%lutlm‘s l|l(‘PS&=‘Ii:l'lll)l'(‘ GIOW  th
If you cut it down, then you'll neyer know
’ al " colors of i
And you’ll never hear the wolf cry to the blue corn moon
For whether we are white or copper-skinned
We need to sing with all the voices of the mountain
Need to paint with all the colors of the wind
You can own the earth and still

All you'll own is earth until

You can paint with all the colors of the wind
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type size

leading

alignment
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You Think you own whatever Tand you Tand on

You think you own whatever land you land on

The earth is just a dead thing you can elain

Burgl know gueproek an

[he earth is just andlaiie tlii

vl creature

WU ¢AN claim

You think the only people who are people
Are the people who look and think like you

u Bt i yous walk the footsteps ofa sranger

You'll Tlearn things you never knew you never knew

Have you ever heard the wolf ery 1o the blue corn moon
Or asked the g ed

But I know every IFGEH ”{H‘\“t}peg* “l;‘l"“:{’;‘;:'(ff"éatllre

D life, has a Sﬂpﬁﬁi"\’l‘hml“?H‘ﬁﬂﬂﬁl\l“"\\"l 1f cry to the blue corn moon
Lk

Tnmhﬁ'"l‘ml)( at why he grinned
10 cach e -
that never ends

ard the woll ery 10 the blue corn moon

I you where he’s been

with all the colo

; o o
! .
bu think the only-peoplesvhorare people
}u d vou’ \‘\ ney wll’\lu‘ \:uH cry ml:n blue corn moon
You ¢ '
S V. L

pok anddthin k like you

paint with all the colors of the wind

> mountain
. AI‘,M“ land on

> with all Ih( voices of

1you paint with all the:&

san you paint with all the'¢
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saque taste the sun-swedbhdrties-of-the earth
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Have you ey, the woll'ery o1 corn moon
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haiawe are white-or copper-skinned

Comig.gyn the hidden pine
ComE b horommnd-the. ofer are my friends

Comeroll il the b al o

waddnd werasaalleonnected to each other,

The rainstorm and the river are my brothers

e NS {{‘[Mlnl with all llx(' (nlmx of the wind
A CILG Bl A SO0 P that never

e i

ard the wolf cry to the blue corn moon
Yot edy ¢ 1|\\n the earth and still
l‘m ard Khe.o f

\()ll ()\\Il I\(ql 1unt ||

How high does the All ye w

1f you cut it down, then you'll never know

Aid you'll neer hear the wolf ry to the blue corn moon

For whether we are white or copper-skiyned

Weneed to unuhmllu(xm'r’)Ialmmvmll all the colors of the wind
Need to paint with all the colors of e win

h and still

o unil

I the colors of the wind

&
<
o
<
oo o
5D S5
=z
=t
-

You think you own whatever land you land on

The carth is just a you can claim

But T know
Has a life, b

You think the only peaple who are people
Are the people who look and think like you

u walk the foots
am things you neve

new you never knew

Have you ever heard the wolf ery 1o the blue corn moon

O asked the grinning bobeat why he grinned

And for dndeyalbingvsirdeeas e thelf krxsisrihe blue corn moon

t6'sing with all the voices of t/fl mountain

. cry to the corn moon
e e s
|m-:“‘:|v A m f the ez wll(] tell you re he’s been

20
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SR\
kYO w ol
ok )
thiy A on A
and clav
A you \an ou can ¢
evey \av \‘_‘“\ hing \ ceatur
a ¢
just @ and
o carty =Y A and e ”
oy vO¢
e o naw .
L1 ko G, has am opte You think you own whatever land you land on
yife, S asy Lo who ave ¥ The earth is just a dead thing you can claim
o a W cople o you
nly P\
. e OF and W But | know every rock and tree and credilire
o W ook 2 8 . ..
Yo o wWho ¢ suran® e Has a life, has a spirit, ha a
-0 ol @ v
. the P° otstey neve
ye o 1O \\% \Y .
N walk e ! v ke ¥° corn O You think the only peopl
pon ity ayon o the D Are the people who look and think like you
Liearn B cotet
you' f\\\-a\"‘\ W But if you walk the footsteps of a stranger
ave you & You’ll learn things you never knew you never knew
A B

ALY
o \‘\,\“‘2‘ \
/ c t\ Have you ever heard the wolf cry to the blue corn moo
] Or asked the grinning bobcat why he grinned

You think you own whatevG@mW sing,with all the voices of the mountaj
The earth is just a dead thiGewayau qaint with all the colors of the wind
But I know every rock and Camrybucpai ith all the colors of the win
Has a life, has a spirit, has «Qe idden pine trails of the fore
You think the only people ydygyg un-sweet berries of the e

Are the peopleiio look g A
But if you wal — the riches all around you

You'll learn th ou neve;
Have you ever the wolf ery to the blue corn moon
Or asked the ¢ bobdndfar @nee) never wonder what they’r
y | the vFhe sainstormuand the river are my broth
I the Theshéronvand the otter are my friends
Can you pa ith allthd wi arefallconnécted to each other,
Come run

i(l(l('n'f)iﬂ(‘il‘ﬁ'ﬁv i@ hagpsthat i@ver en
Come laste sun-sweet berries of the (':uw""n
Come roll i the Ve Y M, BNEr agar T | the blue
And for on| sver wonc (elf !\ leleﬂﬁ‘l\els‘e!! 24 where he’s been
The rainstc
The heron
And we are

Ly e g oS (& ’
hea! R Q! "
— \\‘ Q"“‘f: ““‘\?}%\e\% 90
ALY
WA ‘cﬁ( \es

nd the gy 86csing With @l the voices of the mountain
he oliggryawy it With all the colors of the wind
¢ onneatehlys Paimbanith all the colors of the wind
In a circ|®®®a hoop that never ends
P N N - i es the syca re grow

Have you ever h“f'q”yﬁb"cﬁ'ﬁfﬁfeﬁ»ﬂ:ﬂéﬁ TRR S wasw
Or let the 011‘5'“ tel h‘a‘f&ﬁhl‘ﬁﬁ\}éﬂ'hélﬁ(ﬂ‘\e wolf cry to the blue corn moon
Can you sing with Edt Whﬁshﬁre«ﬁﬁﬂﬁlwkﬂfﬁ:ﬂﬁ l?ﬁhPe"'fSkli‘““ed

. ai H si ith all the voices of the mountain
Can you paint witl{ 8RS Lo A N o of the wind
Can you paint witlygll dk: swh e ddirtis anidishill
How high does theAlyyawilhewsyisearth until

If you cut it XSS AR 3" DR AR
And you’ll never hear the wolf cry to the blue corn moon
Lt Q\Q@‘\ For whether we are white or copper-skinned

—. n \0“.“ own s €4 (e X7 ed - e N B g . . e .
A %@Eﬁ%ﬁl ﬁ%i%%%ﬁ%ﬁﬁﬁg BfwHEwind
- TR Hh ! Hretdolors of the wind
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Futura
designed by Paul Renner in 1927

Didot
designed by Firmin Didot in 1784

Typography Two

Theme
and
21 Variations
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PROJECT 1 written reflection

Due to both project one and two focus on the same
content, I would like to combine the reflections of them
together.

From the beginning, my very first barrier was that I
knew a few songs that contain serious issues. I just started
from searching the internet and picked one nature-friendly
song. There isn’t any personal reason for the song choice
and I just tried to illustrate my interpretation for the music
and the concept of the lyric. At the project 1, I aimed to
present different ideas through the various compositions
firstly. Then I found that I have no more ideas soon after
I did about the half. And also I felt that my works were
lack of visual qualities comparing to another classmates’
works. The critiques during the process is really helpful
for me to think about the weakness of my works. Then I
could examine them through different perspectives. There
were a lot of excellent and delicate composition s from the
other classmates which were very impressive for me. Later
I mostly used the texts as visual elements to practice how
to organize the overall composition regardless of eligibility.
Despite it became a little bit boring cause we kept working
on the same song from project one to project two, I think
that the solid understanding of the song we built in the first
project is important and profitable to the second one. It
saved much time and based on that experiences, It wasn't
hard to start the posters. I felt more comfortable about
making posters this time than before. 'm not sure whether
is because we only need to deal with the texts. Anyway,
the challenges parts are, still, how to create the hierarchal
effects on the different distance and balance between eligi-
bility and expression. I have no clear ideas of the standard
rules for making posters like what kind of obvious prob-

lems we should avoid or what kind of the convention people
usually apply in the posters. I always felt not confident
about what I did. I think the solution for this problem is to
study books!Haha. At the final critique, I got some positive
feedbacks which mentioned about the color choice, the sub-
tle texture in the background and the expression the song.
On the contrary, the composition is what I need to improve.
In addition, I only spoke in my turn to start the dis-

Practice more how to accurately describing and SPEAK !
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PROJECT 2 assignment instruction

overview

for project 2, you will be

designing an expressive

typography poster and

an informational typography poster
based on your compositions

for project 1.

poster 1/
the expressive poster will be one of
your expressive variations scaled-up

and adjusted for its new size.

poster 2 /

the informational poster will promote
an activist

or fundraising event

featuring your

chosen song’s performer along

with a guest speaker.

objectives

+ apply concepts of gestalt and hierarchy to visual composition
+ comprehend typographic syntax and hierarchy in thoughtful design

+ learn strategies for typographic expression

+ explore the limits of expression and legibility

emphasis

+ composition

+ typographic composition
+ expressive design

+ hierarchy

+ information design

specifications

+ typefaces / use only the two type-
faces chosen for project 1

+ poster size / 18 x 24 in

+ vertical orientation

+ posters must be purely
typographic

Schedule

week of feb 5 — proj 2 / begin — proj 1 / deliver
[two posters: information and expression]
week of feb 12 proj 2 / working

week of feb 19 proj 2 / working

week of feb 26 - proj 3 / begin - proj 2 / deliver

Typography Il / Spring 2018
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PROJECT 2 research and ideation

reference:
Projectl, section5
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PROJECT 2 mock-ups, rough designs_expressive poster iterations

YOU THINK You VN WHATEVER LAND YBU LAND aN
THE EARTHUgUSI), DERW THING YDU dant et
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information poster iterations
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o0 April 2,208
« Philips Arena
' Atlantg, GA

, Hpril 5,208
w1 Sprint Center
‘Kansas City, MO

Apri| 8,%018"
/1 Key Arena
¢ Sedttle, WA

April 9, 2018
Moda Center’
Portlang, OR

< april 11,2018
. Spnlu ‘Barbarg
. /Bowl
¢ ¢ Santa Barburu, CA
o« o April 18,2018,
roa i i The Wiltern
. Lps Angeles, CA,
“April’ 17, 2018 *

!+ Greek Theatre
rkeleyl cA

. Greek Theatre
' Berkeley, CA

April 21, 2018"

Indid,

K May 6, 2018
. Electric Factory

, April’ 18, 2018

oachella Festival *
€’

o Philudelphiu, PA

‘May 7,,;0)5 !
House of Blues
" Bostor, MA

. May 9,2018
. ! Webster Theater
! Hartford, CT

S0 may T, 2018
“Playstation Theater,
“New Yor rie, N

L May 14, 20()3
y o 4 CitylField

o ! Flushing, NY

May 16, 2018

The Fillmore

Silvar Spring, Mp,

" o % May 18, 2018

R palnmo,e Spurid-
c . Stage .
o Bl ore, MDY/

May 20, 2018
The Undergrdunyl

. Charlotte, NC
L Muy 23,2017
Eoan The Ritz'
 Raleigh, N¢

r s “May 28,2018 |

¢ i Héuse of Blues
7 Houston, TX

7" sune 2,201
. .. . IFordField
Detroit, Mi,

. o dune s, zola'
» "4 Soldier Field
oo Chicago; IL

Jue 7,"2018" ,
o v MarlinsPark

Cl e Miami,FL

& Wi,

ocahonlas movie night and
()n\ersatlon about nature issues

«
b
h Scientist
. Tewolde Egziabher, 67, a slight, Gandhian figure, is a UK+rained blologls' who runs Ethloplu s
. environment protection agency and has proved himself an ily effective
Aea At 2am at the 2002 Earth Summit , he made one of the most impassioned speeches heard at

a global meeting. It had looked certain that the world’s politicians would back a US proposal
giving the World Trade Organisation the power to override international environment treaties,
but he shamed the ministers into voting it down. No one could remember a personal interven-
tion having such an impact, and his battles on behalf of developing countries to protect them
from patents, unfettered free trade and GM crops are legendary. He was nominated by Van-
dana Shiva.

i .
e / t

i

L E et Sponsors: Google, Apple, Microsoft, Lego, BMW, Sony
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PROJECT 2 final solution_expressive poster

YOU THINK YOU SIWN WHATEVER LAND YOU LAND ON

‘THE EARTH\SJUS/ ) DERY THING YDU dant cLAtin
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PROJECT 2 final solution_information poster
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PROJECT 2 written reflection

Due to both project one and two focus on the same
content, I would like to combine the reflections of them
together.

From the beginning, my very first barrier was that I
knew a few songs that contain serious issues. I just started
from searching the internet and picked one nature-friendly
song. There isn’t any personal reason for the song choice
and I just tried to illustrate my interpretation for the music
and the concept of the lyric. At the project 1, I aimed to
present different ideas through the various compositions
firstly. Then I found that I have no more ideas soon after
I did about the half. And also I felt that my works were
lack of visual qualities comparing to another classmates’
works. The critiques during the process is really helpful
for me to think about the weakness of my works. Then I
could examine them through different perspectives. There
were a lot of excellent and delicate composition s from the
other classmates which were very impressive for me. Later
I mostly used the texts as visual elements to practice how
to organize the overall composition regardless of eligibility.
Despite it became a little bit boring cause we kept working
on the same song from project one to project two, I think
that the solid understanding of the song we built in the first
project is important and profitable to the second one. It
saved much time and based on that experiences, It wasn't
hard to start the posters. I felt more comfortable about
making posters this time than before. 'm not sure whether
is because we only need to deal with the texts. Anyway,
the challenges parts are, still, how to create the hierarchal
effects on the different distance and balance between eligi-
bility and expression. I have no clear ideas of the standard
rules for making posters like what kind of obvious prob-

lems we should avoid or what kind of the convention people
usually apply in the posters. I always felt not confident
about what I did. I think the solution for this problem is to
study books!Haha. At the final critique, I got some positive
feedbacks which mentioned about the color choice, the sub-
tle texture in the background and the expression the song.
On the contrary, the composition is what I need to improve.
In addition, I only spoke in my turn to start the dis-

Practice more how to accurately describing and SPEAK !
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PROJECT 3 assignment instruction

overview
project 3 is a typographic dialogue between two pieces of writing in the form of a book that you will design, typeset and bind.
the primary text is the dominant voice in the book and the secondary text is the secondary voice or response to the primary text.

for the primary text, you will be working with “Gifts and Giving” by Frank Chimero / the secondary text is your choice and should
function as your response to the primary text.

emphasis this project is a modified version of an original project by Lucinda Hitchcock / Chair of GD at RISD.

specifications

+ design systems  + books must be purely typographic / type and type as image
+ the page count for the final book should be at least 32 pages in-
cluding front matter, back matter and body of the book.

+ grids

objectives Schedule

+ type as image
+ work with pacing, transition and rhythm week of feb 26 - proj 3 / begin - proj 2 / deliver
to communicate sequence [a message and its response: research, grids, systems]

+ sequence + work proficiently with digital typesetting week of mar 5 proj 3 / working

+ negotiate multiple texts within a single week of mar 12 / spring break
grid and publication week of mar 19 proj 3 / working
+ strengthen ability to express oneself week of mar 26 proj 3 / working
through typography week of april 2 - proj 4 / begin - proj 3 / deliver

+ manipulate typographic syntax, hierarchy
and placement within grid structures to
improve communication and enhance user
experience.
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PROJECT 3 research and ideation
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PROJECT 3 research and ideation
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PROJECT 3 mock-ups, rough designs
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“Not I, not I,

but the wind that blows through me!”

D.H. LAWRENCE

ATYPOGRAPHIC DIALOGUE 1
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There is an old Japanese tale about a poor student who was away from home and li
One evening, as his stomach grumbled, he smelled the briny scent of fish coming from
kitchen’s window, and sat below the sill with his meager meal of rice, hoping that the sce
The student did this for many weeks, until one night the innkeeper spotted him and beg
local magistrate, demanding payment from the student for the scent of the fish that he hy
“This is most curious,” said the magistrate, who thought for a moment and then came tq
asked the student, who then produced three gold coins from his pocket.

The student feared that he would be forced to pay the innkeeper the last of his money, b
“Please;” he said, “put all the coins in one of your hands.”

The student did as he was asked. “Now, pour those coins into your other hand”” The stud
dent’s case.

The innkeeper yelped in confusion, “How can this be settled?
I've not been paid!”

“Yes, you have,” replied the magistrate.

“The smell of your fish has been

ving at an inn.

he inn’s kitchen as the innkeeper made his dinner. He wandered his way outdoors to the
nt of the fish might improve his paltry dish.

ame furious. He grabbed the youngster by the arm and dragged him to stand before the

ad stolen.
a conclusion. “How much money do you have with you?” he

nt the magistrate continued.

ent dumped the coins. With that, the magistrate dis- missed the innkeeper and stu-

epaid by the sound of his money.”

The Japanese have many tales about this
eighteenth century magistrate’s rulings, but the
story of the stolen smell is the most often told.
The student, despite not paying for the fish,
was able to benefit from its scent, enjoying
what amounted to an accidental gift from the
innkeeper that added flavor to his bowl of rice.

ATYPOGRAPHIC DIALOGUE
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I feel similar to the student when enjoying the creative
work that most inspires me. 'm working on my own
projects, eating my humble bowl of rice, while reading,
watching, and using the best that humankind has to offer.
I'm awkwardly stringing together words into sentences,
Stop and look argupd en 1 get to have the wind knocked out of me by the
How much of yolF¥RAragIARRCE Mehielpick. T get to be in that work's

presence, to sit under the window and steal the scent of the

How many thingshimgsshlweeyid podeartodenjgosd byhathavaie?

From the wheat-pasted posters on the street,
to the octagonal stop signs on the road;

the overstuffed arms of the sofa where you sit,
to the milky consistency of the page

on which these words are printed,
or maybe even
the bezel of the device on which you're reading this.

All of these choices are designed, and they all coalesce into

the experience of this moment.

Most designers realize that much of our lives are designed,

but we don't often stop to think that the work’s widespread

presence turns our design choices into significant contribu-
tions to the ambiance of life.

The lesson of the innkeeper’s story is that the things we make transcend co
an experience to have rather than an object to own or a service to acc

( There is an aspect to the work’s value that can
not be described in dollars and cents. )

What information consumes is

rather obvious: it consumes the

”»
attention of its recipients,

he wrote.

mmerce and ownership - they are
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Typically, the success of

a design is defined by the
economics of the work.
Good design is profitable,
because finances help see
that design endures. But
as stated earlier, design

is equal parts art and
commerce.

The dual nature implies that
there are opportunities and
values in the practice that
transcend commerce to
enter into a space of collab-
oration and value creation
that can’t be captured on a
ledger.

Design seeks to create experiences in addition t
and profit of the work represent only part of its

Ithink the most fitting way to think
of design are as gifts.

Lewis Hyde, in his landmark book The Gift,

describes how art simultaneously exists in both
individual is as a gift. . .
Hyde uses the qualities of a gift economy to arti
worth of the creative work once it is shared with

nities, and this worth can’t be fully articulated iy

Instead, Hyde looks for lessons in gift eco
value is exchanged outside of finances.

b being profitable, so the price
alue.

about the best works

1 strictly commercial terms.

the market and gift economies, and that the appropriate way to look at the work of a creative

tulate the attributes and value of the creative perspective and to assess the resonance and
others. There is value in a creative work to bond people and engender cohesion in commu-

homies to understand the patterns and opportunities of an arrangement where

ATYPOGRAPHIC DIALOGUE 7
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The gift lives in the work, but also in the work’s crea

We typically describe someone’s talent by saying they

have a gift for it, as if their eye for color or perfect pitch were blessings

imbued from someone somewhere else. In our best, most creative mon

it feels as if we are hardly doing the work ourselves, achieving a sense

flow where time disappears, improvising beqomes easy, and decisions s
i B s A TSR

P . . .An etfcants
instinctual, like some unknown force is guiding cXJ_r ste

no price, Fﬁét can’t be k
The ancient Greeks
believed that their | buy and read books
art- ists were guided my att]
by daemons - divine
attendants who de-
livered creativity and
insight to the artists
waiting for them.

The Romans later
called their daemons P
geniuses.

Writer Elizabeth Gil-
bert, in a lecture for
the TED conference
in 2009, said that the
Greeks and Romans
thought their artists
were not geniuses, but
rather had one - ge-
nius being something
to be in the presence
of, that could come
and go as it willed,
and not something
contained in the artist
themselves.

nents,
of

%teallgizing about attention that has
pought or sold, but is given freely:
a gift.

because | want to give the gift of
ention to the attention economy
I'm

(as a writer)

responsibility to use the material provided by the genius.

tHre genius bestowed the gift of insight to the artist, and it became the artist’s

ATYPOGRAPHIC DIALOGUE 9
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Regardless of where our talents and tendencies come from, the glft of
the individual is an assignment: their talents must be

used to sing a song of their own.

Their personal gift is made good through their labor, and the gift is passed on
to others through the work they produce.

We feel an obligation to use our natural resources to build and make, to mold
and shape the world around us for the betterment of others.

This is hard work, though, because the obligation to one’s gift forces us

down a road where there is no logical end to the amount of effort, time, and
attention we put into it. We have a tendency to toil and sweat the details, even
beyond the point of clear financial benefit.

David Chang, head
chef at New York
restaurant Momofuku,
made a cameo on the
television series Treme
and framed the gap
between efficiency and
the extra effort extolled
by so many creative
individuals in their
practice by calling it
the “long, hard, stupid
way.” In Chang’s case,
the long, hard, stupid
way was exhibited all
over the kitchen,

from

preparing one’s own
stock,

to

sweating out the details
of the origins of the
ingredients, to properly
plating dishes before
sending them out to
the table.

Commercial logic would suggest that Chang stop working once it no longer
made monetary sense, but the creative practitioner feels the sway of pride in
their craft.

We are
compelled to
obsess.

Every project is an opportunity to create some-
thing of consequence by digging deeper and
going further, even if it makes life difficult for
the one laboring.

ATYPOGRAPHIC DIALOGUE
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The long, hard, stupid way makes the process of design look like toiling,
sweating over a drafting table, and producing piles of rejected ideas and
prototypes.

This opens up a gap between the amount of these human resources that make
financial sense and the exorbitant amount of care and attention that is actual-
ly applied to the work because of the obligation to the gift.

It's going. longer .y

a; mangfests as a well- ated dlSh en it comes to the table,
tence as it appears ai

I‘; a portrait by gett
right. The long, h ;S up1 way iSthe p f crea Ng special expe}wnces for the ind|
details, almost as if one were

It’s the extra essen

ience; in fact, we seek it out.
an articulately phrased sen-
ng the light in the eyes just
viduals who can notice the

eaklng a private language to those attuned to listen. These careful details are what

Wor g Smﬁiﬁ elrfrom the kitchen at the inn worth smelling.
Hyde st

that a necessary element of a giftist

i sl STAYINEG

hat it must be bestowed.

herwise it is not a true gift

[ sk get, 0 ise it i ift.
mm:? lawtgr ®on (the client) hires another (the

designer) to create something for a third (the audience). It is hard to imagine this situaftion as anything other than
gift-giving when the work is made out of Kindness and consideration.

Gifts - whether wedding gifts, birthday presents, or the simple exchange of business car

Gifts are a form of social currency, and this is fitting for design, because it is a communi

s at a meeting - operate in

ative endeavor that always

a social layer to initiate a relationship between people or to fortify an ]iready existing connection.
t

exists in a social context. The work has its movement initiated in its creation, and th:

movement gains momen-

tum when given to the audience as a gift. The work continues its movement as it becomes distributed and shared;

becoming something that is passed
This fits nicely with another declaration Hyde makes about gifts: that they must mov,

n after the initial hand-off.
e, and the more movement,

the greater the value assigned to the creation.

In an episode of the
television show The
West Wing, there’s

a scene about heir-
looms where Presi-
dent Bartlet asks his
personal aide, Char-
lie, to go on the hunt
for a carving knife to
use over the holidays.
Bartlet rejects each
knife that Charlie
brings back, citing
the important details
that each blade lacks.
This happens several
times, much to Char-
lie’s exasperation,
until he finally brings
the President the best
possible knife he can
find in Washington.
President Bartlet
inspects the knife
closely while Charlie
describes the finer
details of what makes
this knife the best
available: its weight is
properly distributed
while in the hand, its
edge is honed, fine,
and sharp. President
Bartlet refuses even
this blade, but then
produces a knife of
his own, one that has
been in his family for
generations and was
made by a silver-
smith named Paul
Revere. He gives it to
Charlie as his Christ-
mas present.

A family heirloom accrues
more value with the great-
er number of generations
it has been passed down.
It does not matter that the object
itself remains the same, because
the space around the object

- its social context

- is what makes us
feel that the item
is more valuable.

ATYPOGRAPHIC DIALOGUE
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The connection to Paul
Revere lent Bartlet’s knife a
high financial value, but its
social value was a product
of its tradition and shared
experience. The knife tied
its possessor to a long line
of others. I look at the obli-
gations of our talents as a
similar situation.

We are part of a long line
of people who have been
tasked to shape this world
in big and small ways, and
the longer that line runs,
the more valuable our
opportunity becomes.
Bartlet’s knife also shows
that we are introduced to
the finer details of a good
gift and educated to its
nature so that we may be
able to appreciate it more
fully.
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older titles. Readers would

slice open pages with a

knife, because the text was

The context can produce a feeling of gratitude, and|whether it is a family heirloom or a piece of design specially crafted

for an audience, the space around the object create
ness.

Design gains the ability to nourish when it acts as
of desire rather than open new ones.

We manipulate the context around the work to cre

§ an experience that primes the receiver for appreciation and thankful-
a gift rather than as something to create yearning. We get to close loops

ate a better experience for the one we're giving it to,

much like how President Bartlet sent Charlie on a wild goose chase so that he would have to teach himself about what

makes a fine knife.

Gifts are wrapped for a reason - it frames the exchange, creates a surprise, and lengthens time to ensure an opportunity to

have an experience.

a story.

printed on folded paper
on both sides. The binding
would seal the pages shut
on the right edge, and they
the next page of text. The
process turned the reading
process into a literal
page-by-page unveiling of
Italo Calvino said in his
novel, If On a Winter’s
Night a Traveler:

would have to be torn, like
opening a letter, to unveil
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The success of a gift is quantified by the
experience of its recipient,

thoughtfulness in the choices that were
made, understanding and responding to the
context, and using empathy to accommo-
date and customize for fit.

Singing a song of our own while we make our work uses the full
capacity of the creative person to create new value and some-
thing of consequence. There is a contribution greater than just
the commercial concern; there is a human investment of talent,
perspective, and perseverance. These are the elements that

resonate

with the audience, because the work becomes a link between two
individuals.
Both

sides

of

the
equation
are
humanized,
initiating

a
relationship
between
them
through

publishing the work

ATYPOGRAPHIC DIALOGUE
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A few years ago, my
friend Rob Giampi-
etro was designing
a business card for a
client, and during a
presentation of de-
sign options, the cli-
ent chose one, then
asked if the design
was completed. In a
moment of insight,
Rob responded that
the design of the
business card
wouldn’t be finished
until the client

gave it to someone On the one side, the designer and client offer thiei
else. The implied through platforms, and offers their financial suppo
exchange was part We value all these contributions, but
of the design, and

Rob’s task was to the gift of attention

create a framework

for that gift ex- is perhaps the most valuable.

change to occur.

ke the attention pie

bo
udience gives their attention, contributes

fight over smaller and

=

le on the other, th

=
” attracts &ttgntion. Making things brief is an alloca-

able, and that brief is'undeérpriced.
shiredgs to ma

eone who will in

&.us away from the

Y. ‘Free

Attention may seem like an easy gift to give, but it i
The measure of a and nonrenewable. We can’t produce more attentio;
design is in its ca- es should be rewarded with high-quality work,
pacity to be shared: and
something travels there should be a
from one person to
another, and in the
process, they both
gain. Like. a gift, de- quallty of each.
sign requires move-
ment; the work
must be shared, the
ideas must move. A
business card that
stays in its owner’s
pocket is no good.

the scarcest resou%e available because its quantities are limited
ere are ever more tfing® vying for it each day. Attentive audienc-

g

to the

tion strategy as well. The problem is that free.isn’t sustaﬁn
We need a Ronald Reagan of attention, someone to inspgr:

Making something “free” is obviously an allocation strat
smaller pieces of the attention pie.

Because there’s a connection between the two.
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ant distinction to be
made here,”

[Irwin] con- tinued,
“between or-
ganizing and
proselytizing, on

the one hand, and
In the 1970s, Rob-

ert Irwin explored
the qualities of

responding to in-
terest, on the other.

attention as a gift. I'was and continue

He called the exper-© be available in

iment “being avail- fesponse. I mean,

able in response.”” I don't stand on a

He would be avail- corner and hand

able to other people OUt leajlets. ’'m not

who sought his an evangelist. 'm

presence, attention, not trying to sell
anything. But on

his responsiveness the other hand, if

to the rooms where YOU ask me a ques-

he installed his art, tion, you're going
to get a half- hour

and time, just like

He explained: I

just sort of let it be ANSWEL:

known that I was

available, in a way 1he experiment

like 'm saying it to started slowly,
you. I mean, I didrgbut within a few

put out any ads or months, Irwin was
but word 2lmost continually
on the road. The

project lasted two

anything,
got around. And
you could be, let’s

say, up at ucLA, andYears: Hed show up
at schools and talk

to students, or visit

youd say, “Well, let’s
take advantage of
that. We'll have him institutions and

come up and talk do an installation.

to the students”  Lrwin himself said
And that's what I'd that he wasn't

do. Or, “We'll have attempting to sell
anything, implying
do a piece on the that his availability

patio” And I would existed outside of

him come up and

just comeupand ~ commerce and so

do that. was a gift.

“There’s an import-

| imagine attention festivals: week-long multimedia, cross-indus-
try carnivals of readings, installations, and performances, where
you go from a tent with 30-second films, guitar solos, [0-minute
video games, and haiku to the tent with only Andy Warhol mov-
ies, to a myriad of venues with other media forms and activities
requiring other attention lengths. In the Nano Tent, you can hear
ringtones and read tweets. A festival organized not by the forms
of the commodities themselves but of the experience of inter-
acting with them. Not organized by time elapsed, but by cogni-
tive investment: a pop song, which goes by quickly, can resonate
for days; a poem, which can go by more quickly, sticks through a
season. A festival in which you can see images of your brain on
knitting and on Twitter.

imagine a retail sector for cultural products that’s organized
around the attention span: not around “books” or “music” but
around short stories and pop songs in one aisle, poems and arias
in the other. In the long store: 5,000 piece jigsaw puzzles, big
hovels, beer brewing equipment, DVDs of The Wire. Clerks could
suggest and build attentional menus. We would develop attention-
al connoisseurship: the right pairings of the short and long. We
would understand, and promote, attentional health.
| imagine attention-based pricing, in which prices of information
commodities are inversely adjusted to the cognitive investment
of consuming them. All the candy for the human brain — haiku,
ringtones, bumper stickers — would be priced like the luxuries
that they are. Things requiring longer attention spans would be
cheaper — they might even be free, and the higher fixed costs of
producing them would be covered by the higher sales of the short
attention span products. Single TV episodes would be more expen
sive to purchase than whole seasons, in the same way that a six-
pack of Oreos at the gas station is more expensive, per cookie,
than a whole tray at the grocery store.
| imagine an attention tax that aspiring cultural producers must
pay. A barrier to entry. If you want people to read your book,
then you have to read books; if you want people to buy your
book, then you buy books. Give your attention to the industry
of your choice. Like indie musicians have done for decades, con-
ceive of the scene as an attention economy, in which those who

in (e.g., | go to your shows) get to take out (e.g., come to

my show). It would also mitigate one oft-claimed peril of the
rise of the amateur, which is that they don’t know from quality:
consuming many other examples from a variety of sources, even
amateur producers would generate a sense of what’s good and
what’s bad: in other words, in their community they’d evolve a
set of standards. This might frustrate the elitists, who want to
impose their standards. But standards would, given enough time,
emerge. (In this | have faith.) | imagine software, a smartphone
app, perhaps, you can use to audit your attentional expenditures.
So that before you embark on trying to write a book, you will be
able to see how much time you spent reading books over the last
month or year. So that before you design a marketing campaign
that assumes that people aren’t doing much else with their time
until you show up, you will be able to see what you yourself were
doing with your time, which was something perfectly good. This
will show you that you’'’re a savvy allocator:of your attentional
resources — and so is everybody else.
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While his gift was free in commercia

The writer and media theorist Clay Shirky recently said,

“We systematically

overestimate the value

of access to

information and unde

restimate

the value of access to each other”

How inspiring for Irwin to devote so many years to
being fully available to those who were interested.

The relationship between quality work and quality attention, however,

Which comes first?
Do people make good work to gain the rapt attention of an audience, or do they

22

1 terms, it was terribly expaglﬁ agtangon, making it a Aru&xé s1gn1ﬁcant offering.

isabitofa ch1

not bother with ri

at inltl%‘t

e the exchange of high quality attention may start inside of

%th

the desig@er,

The thin

C

and ownership evaporate.

but the products of the process have a tendency to have authorship

The more information, the less attention,
and “the need to allocate that attention
efficiently among the overabundance of
information sources that might consume
it
Now we have a wide-ranging discussion

out what is and what can’t be.f

Icolm

son, Virginia Postrel on Chris Anderson),
which is basically about the future of
profit. Maybe we should be considering a
dilemma of a human nature:

and egg paradox.

work until they know others are listening?
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Sometimes the things we design lose the signature of the one who creates
them, because their application is so widespread that their sway in culture
diffuses to such an extent that it enters the air like the scent of the innkeeper’s
fish.

They become a shared experience molding our interpretation of the world,

becoming our points of reference, like the shape of a Coke bottle, the gait of A g erS O iS nOt a Clo S e d

the illuminated man on a street’s crosswalk sign, the design of a paper clip, or

the recycling logo. ) C neV r
Design can sometimes achieve a state so fused with the culture, so wide- u X (f e - u len R

spread, distributed, and engrained into the background, that it recedes in
spite of its up-front positioning. It can become easy to presume that these b e ne e ac O er
€causec

things have always existed, and forget that they were designed and originated

with someone’s decisions. e C an n Ot m ake eve ry—
One of the best examples of this in graphic design is Milton Glaser’s I t ln
Selves.

NY logo. It’s become something without an author, a shared symbol that

permeates across all the spoofs and iterations it has inspir%d. Glaser’s mark Our
. H. Aunden sai ad:ult re is no better Sh.gn its woods.
has become a g1ft to the cglIture that 1s shared, referenced, and celebrated.
say.its als no more tlaanfthe thmd%s that it makes.
mark became a vessel for emotion, a platform ready for the cdhtributions o

the audience to project their own affiliations onto t? better articulate their .
L . e un. erstank the esp faded communjties bX the vesper trails
appreciation for the city. Now, the mark is a shorthand to express aftectio
. they leave behind as stories, objects, and votives that represented
for anything.

some-
The art critic John Berger said t

one . .
great art creates a space anrgle ves it a face. . .
another and the things we make to put between us. As art historian

ler said, “ j is extinguished f ,
In doing so, it’s almost as(i;fe &réd%}ﬁfrll)%%rlesg lt%es;[]fli omen(fi)]%st ]iéSt is extinguished forever
save ng [

fl};%ng more. Everything fades, and in the end, all we have are

. e s made Ghg I these creations linger, ! ! s{H>
experiences and enables gaaotm?rsci%lxam%mg@fet&mﬁ%%aéﬁalg@}eak to what those for oth¥E255ARE P SHRI
happens when we're searghis)g éararavsitt toabisiam e wipae ey tengvedand e EXPIESS

th
1 D)

someone else provides it fomdif.believe in so much. I believe in the two-way bridges we build CXPIESS OUISCNGR Mﬁﬁh et SHE
Empathy, understandingfhadconnesdejsendene pretherd Hyelieve i therdeep interconnect- alogo, only a pro agg“}l_ﬁY workdn, ? Sedh
for others allows s to deSABY PlyFENUPBe RS BSnsfits oty gnde- pendency, and in “theyhings #We gﬁ%ﬁ SRS
shorthand language of copRRP %ﬁ?ﬂg&yaaﬁthsxr%%%%swzﬁ%vhs%%,ga1&%*§%row~ I believe in o OUNERRS A VEr YOl el

. . the gift that creatjv: peo le are given and in the obligation to use it. I we TM{E%} g i
point at something and tregt it a%ﬁaiyvrv%%?i fob so Z]ﬁng the world we It e S

ieve ave Ao W B P fiink we can do better. I believe
we can do much, much better. There is more making to be done.
There are dreams out there that must be made real.
We are dependent on eacAmedhiétyin thiskwedpsebyeafdishremchththiringsitertado not matter,
es, fill one another’s needwhatd-buipseinte dolsus is bizaphidivisttdrere is the world we live in
and one that we imagine. It is by our movement and invention that
we inch closer to the latter.

T h e w o r 1 d s h ap e s us , a/nd w e g et to s h a p e t h e w o r | d
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‘NOT I,
NOTI "

but the wind that # through me!

»

D.H. LAWRENCE
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There is an old Japanese tale about a poor student who was away from h
One evening, as his stomach grumbled, he smelled the briny scent of fish com
kitchen’s window, and sat below the sill with his meager meal of rice, hoping t|
The student did this for many weeks, until one night the innkeeper spotted hi
local magistrate, demanding payment from the student for the scent of the fis
“This is most curious,” said the magistrate, who thought for a moment and th
asked the student, who then produced three gold coins from his pocket.
The student feared that he would be forced to pay the innkeeper the last of hig
“Please,” he said, “put all the coins in one of your hands”
The student did as he was asked. “Now, pour those coins into your other hand
and student’s case.
The innkeeper yelped in confusion,

“How can this be settled? I've not bee

“Yes, you have,” replied the magi

“The smell of your fis]

I feel similar to
the student when
enjoying the
creative work that
most inspires me.
The Japanese
have many tales
about this eigh-
teenth century
magistrate’s
rulings, but
the story of the
stolen smell is
me and living at an inn. the most often
ing from the inn’s kitchen as the innkeeper made his clfﬁner. I‘-ii‘algvandered hiSeway outdoors to th
hat the scent of the fish might improve his paltry dish, "¢ Stident
8 P patry despite not
m and became furious. He grabbed the youngster byl;g};iﬁé-’% ﬁ) Sragged him to stand before the
h that he had stolen. fish, was able to
en came to a conclusion. “How much money do yophaegeithyay?” he
scent, enjoying
what amounted
to an accidental

” The student dumped the coins. With that, the magiﬂf@t@@ﬁkﬁmed the innkeeper
innkeeper that
added flavor to
his bowl of rice.

money, but the magistrate continued.

n paid!”

strate.

1 has been repaid by the sound of his money.”

I'm awkwardly stringing together words
into sentences, and then

by
the first
paragraph 1 get tobein
of that work’s
Moby Dick. Presence,
to sit under
the window
and steal the
scent of the
things I love,
in order to
improve what
I make.
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Stop and look around you.

How much of your environment is created?

How many things that surround you are design|
som

From the wheat-pasted posters on the street,
to the octagonal stop signs on the road;
the overstuffed arms of the sofa where you sit,

the milky consistency of the page
The lesson Obﬂ*w}ﬁBllr‘fhEsé Wopdy avélprinted,

or,maybe even
the t 1N g S Wik make@evice on which you're reading this.

transcend commerce and
. All of these choices are designed, and they all coalesce
ownership

;\}/}Z:t)(geesriigexr’:ecres(;f::tillliizser?l?;:1 :I?ltl.ch of our lives are fiesig
. th ey are ar&rt éxp léjglémgm t the work’s widesp
ns to the ambiance of life.
have rather than an object
to own or a service to

aCCesSS.

( There is an aspect to the work’s value that can not be
described in dollars and cents. )

ed by

eone?

into

ned,
ead

nto significant contribu-

In 1971, the oft-quoted political scientist Herbert Simon predicted that in an information age, cultural producers

musicians

) would quickly face a shortage of attention.

, theater

,but also

(that’s

arti t

[

What information consumes is
rather obvious: it consumes the

”»
attention of its recipients,

he wrote.
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addition to being profitable, so the
only part of its value.

I’'m inspired by Lewis Hyde in The Gift, i p e
who says that what distinguishes gift economies

i p
commodities is that they’re the market andglfts , and that the P r way to 1 o o k

ses the qualities of a gift economy to articulate the attributes and value of the creative
th of the creative work once it is 'shared with others. , .
> and engender cohesion in communities, and this worth can’t be fully articulated

gifts

usedatp;
but
what distinguishes gifts
o nomies tc understand the patterns and opportunities of an

they circulate — the gift is‘never:trapped,

consumed, used up,

gifts

ATYPOGRAPHIC DIALOGUE 7

oifto

Typography Il / Spring 2018 Pei Jung Ho



Typography Il / Spring 2018

ine
dia,

lations, and pe

tent with

video ga es, and

Warh mo ies, t

media forms and

tentio=x 'engths.

ringtones ana

not by ©“he forns

but of the

NG E GNP o0 SH7RE sl o) DY

investme
can re

mo e o i i kY 1€

val Vi{11C: &

knit ing an on

for cultural p

around s sto

poems and arias

5,000 piece jig

ing equipment,

sugg and build

velop attentional

ings of the short

and promote,

tion-based
commodities a e

tive investment

for the human

stickers would

they are. Things

would be cheaper
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cross-industry

30-second

haiku
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higher
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films, guitar solos, |
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a myriad of venues with other

ctivities requiring other at-

Nano Tent, you can hear

tweets. A testival organized
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nf jnreracting with [ihgan
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long, hard, stupid isayg, hard Qtapigt

ay

w

stupid

hard,

ng,

Regardless of where our talents and tendencies
come from,

e gift

0 the individual

is an assignment:
eir talents must be made a cameo on the

used to sing a song television series Treme

f their own.

David Chang, head
chef at New York

restaurant Momofuku,

and framed the gap
between efficiency and
the extra effort extolled
Their personal gift is made goo@ytkeonglhy creative

their labor, and the gift is passecl@&&?dﬁg}g% their
through the work they produce.

We feel an obligation to use ouPlRSiigg by calling it
resources to build and make,ths miehgahdrd, stupid

shape the world around us forthe Hett€tmegt case,
of others. the long, hard stupid
This is hard work, though, because the obli

wasext glted all
tion to one’s gift forces us dowrty ¥4

there is no logical end to the amodﬂ{%ﬁhﬁf&fﬁhenv
time, and attention we put into it. We havea from

tendency to toil and sweat the getgilsiagenne’s own
beyond the point of clear financial benefit.stock, to
sweating out the details

of the origins of the

ingredients, to properly

plating dishes before

sending them out to

the table.

longe

ould suggest that Chang stop working once it no longer made
ense, ut the creative practitioner feels the sway of pride in their craft.

fipélled

Rdidpasdyy ad way

Every project is an opportunity to create some-
thing of consequence by digging deeper and going
further, even if it makes life difficult for the one
laboring.
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The long, hard, stupid way makes the process of design look like toiling,
sweating over a drafting table, and producing piles of rejected ideas and

prototypes.

This opens up a gap between

the amount of these human resources that make financial sense
and the exorbitant amount of care and attention

that is

A family heirloom accrues more val-

actually applied to the work because of the tt to the gift.

12

15ation
igation
s obligation
obligation
going longer, thinking har The fruits of that labor can be se
in fact, we seek it out.It’s the exobkgaimoa hat manifests as a well-plated dish
table, AN articulately phrased sentence as it appears on the page, or a daub of

ta
workin
in a portrait by getting the light

obligation

The long, hard, stupid way is the p1th of creating special experiences for th
smartebyice the details , almost as if one were speaking a private language to t
These careful details are what make the scent from the kitchen at th

a Hyde states that a necessary element of a gift is tha
One can not ask for what they get, otherw

n Hyde’s definition mirrors the general structur
one person (the client) hires another (the designer) to create something for a

d It is hard to imagine this situation as anything
when the work is made out of kindn

stayin g(nfts - whether wi edding gifts, birthda.y presel}ts, or the s.in‘l}?le exchnnge
meeting — operate in a social layer to initiate a relatio
or to fortify an already

Y®ifts are a form of social currency, and this is fitting for design, because
s in a social context. The work has its movement ir|

endeavor that always e

1 and that movement gains momentum when given to the audience as a gift. T
movement as it becomes distributed and shared; becoming something that]
a
t
e
r

initial hand-off.

<
.g ue with the greater number of gen-
E erations it has been passed down.
5 It does not matter that the ob-
< ject itself remains the same, be-
- cause the space  around the object
(0]
o - . .
In an episode of the television g — lts Soclal Context
show The West Wing, there’s =
a scene about hefrlooms E
W:here Presuie.nt Bartlet.asks 8 18 What makes us
his personal aide; Charlie, to ht
go on the hunt for a carving «© :
knife to use over the holidays. feel that the ltem
Bartlet rejects e4zh knife that n .
Charlie bring; Fack, citing the 1S more Valuable,
important details that each “»
blade lacks. This happens
several times, much to Charlie’s
exasperation, until he finally o
1sed by thbringsithe Rresident the best Vo> w» oo,
sslbl e he can find in - 85 0 o
when it u&; S £ = v =
mg on. President Bartlet ¥ o s o
paint that Mk}gét@lﬂ]lelkmfe closely while  q) 05 3¢
in the ey tClj\BﬂEF‘ﬂ?mbes the finer = b= 8 S
of what makes this knife U Y= %]
ind 1\’1du1 Calb 0 9 c ¢
‘available: its weight L o0 o
ose attum;dp&@plzu»}amnbuted while S 5% o
inn worthﬂ thejhdids its edge is honed, 5 8 e
it must b '?7 srd Shar‘? President 8 c £ g
‘Ba ?1 fefuisés even this blade, - 8 B oo
se it is NObitthew pioduces a knife of o B = 1S
> of most d@@siwn josle that has been in g =8
ily for, generanons and S
third (lht‘ "ul( tc:l‘)s%yasllversmnh Q o l-;-:)
rther than,gmwmévﬂe He gives S 8
ss and corittelCharlie as his Christmas s c
c . resent. ae) ]
of business cards at a c B o)
nship between people © g
r existing connection. -g
it is a communicative QL)
itiated in its creation, 5
he work continues its )
is passed on after the f,

This fits nicely with another dec%ratlon Hyde makes about gifts:
that they must move,

and the more movement,
the greater the value assigned to the creation.

N
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The connectionintior Rauidpens when reading an
Revere 1t BaRtIat S o ameaes
knife a higH T o s s
value, birtiitssodd v redon blied

value was a product: @fhe right edge, and they

would e to be torn,like opening a letter, to

its traditiopand sﬁﬁgz Clext. The process turned

e r a literal page-by-page

experiencl THERHIRY o reee vy peee
tied its possessor to a
long line of others. I

look at the.QbligAliGMS novel 1ron a winters

of our talents as a simi-  NehtaTraveler

1d¥is salmaﬂw uncut: a_first obstacle

op) posmg your: lmpa tience. Armed with a

We are pasdi @fe@nl©ngprepare to penetrate its

ecrets. With determmed slash you cut your

line of peoplEavhaRaATEe o i hegmingor

8] g
the first chapter.

been taskes Mmhﬁggﬁ oo s ot
this world lﬂgb]alaﬁd'easure hunt, and while

bstacl&loesn' necessarily scale well for
small wagssrauhdratdi@sly reads.it does make

longer that JinETiaS. g s versh pe

the more VATRRIREIE I L

opportunity beedmss s i
Bartlet’s knife also
shows that we are
introduced to the finer
details of a good gift
and educated to its
nature so that we may
be able to appreciate it
more fully.

The context can produce

a feeling of gratitude, and
whether it is a family
heirloom or a piece of design
specially crafted for an
audience, the space around

the object creates an

-

Design gains the ability to nouris
tG slose loops of desire rather than
We manipulate the context around
o=

much like how President Bartlet se
dtdut what makes a fine knife.

&¥hes are wrapped for a reason - it
'(E)ortunity to have an experience.

ﬁriﬁes the
thankful-
ness.

experience that
receiver for

And yet | can’t

has no price, that can’t be bought or sold, but is given

freely: a

dr
AL

part of

ake fantasizing about attention that

e | want to

s becau
It‘he Stehtion eLone
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Sometimes slowing down is a gift, because it lets the reader more fully
appreciate the skill and capabilities of the writer.
The design decisions of the format encouraged savoring for a better

reading expcriencqnle Succes%grf; 1§é§

by t erience
Y its rgarp?ent

and harkens back to the primacy of the listener or audience.
The qualities that make a great gift are the same characteristics that have
been used to mark good design in this book:

thoughtfulness in the choices that
were made,

understanding
and
responding

to the context,

and using

e m p at h vy

to
accommodate
and

customtize

for fit.

Singing a song of our own while we make our work uses the full
capacity of the creative person to create new value and some-
thing of consequence. There is a contribution greater than just
the commercial concern; there is a human investment of talent,
perspective, and perseverance. These are the elements that

3

§5254
R
S 0o OF0o
w
= yéc
5 5.9
= I
. . =c 0 ;.
with the audience, because the wqﬁk%egomega link between two
individuals. - 4872 %’ e
Both gegov
o3 . £S5
sides L ao 0w
P «c EFVE
o 9 0 2 o
the lige |H\1\\§3H Lotths its

primary value FEAnm;hmu\gmuatmn

equation to the one it is gg 1 @ B i thought
that counts,” 2 thE\\mx,gmut gifts

are goes, and that t]m\ghth\]n%x|mlvhn
humanized, an understanding of the individual
e ses e receiving the gift. This is why cash is
Initiating thought to be an underclass of present:
a it may be the most flexible and valuable

. . from an economic standpoint, but the
relationship ability to spend it anywhere means that

between the gift was never personalized.
Good gifts must be tailored to their

them recipients, so the difference between
through giving fifty dollars in cash and thought-
fully spending fifty dollars on someone

is immense.

publlShlng the[lnggQKkﬂ the quality of the gift is
not just in its objective qualities

like flexibility or cost,

but in its subjective characteristics

like intent and context.

The space around the gift and the

environment in which it is given sets up

an excellent experience.

And perhaps the line between
thoughtfully buying a gift

and just giving the money to someone
relates to the reason why so many
creative individuals

feel it necessary to do things the long,
hard, stupid way. To merely work within
the boundaries of

financial concerns and

not maximize on€’s creative capacity

is to give someone the cash.
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A few years ago, my
friend Rob Giampi-
etro was designing
a business card for a
client, and during a
presentation of de-
sign options, the cli-
ent chose one, then
asked if the design
was completed. In a
moment of insight,
Rob responded that
the design of the
business card
wouldn’t be finished
until the client

gave it to someone
else. The implied
exchange was part
of the design, and
Rob’s task was to
create a framework
for that gift ex-

h t . e e s .
The meastfé®of d'design is in its capacity to be

The publication of each design project initiates an exchange of gifts.

:something travels
from one person to
another, and in the
process, they both
gain. Like a gift, de-
sign requires move-
ment; the work
must be shared, the
ideas must move. A
business card that
stays in its owner’s
pocket is no good.

the designer and

On the one side
client offer their work;

while on the other,

the audience gives their

bl
contributes

through platforms,
and offers their

financial support.

We value all these contributions, but

the gift of attention is perhaps the most valuable.

Attention may seem like an easy gift to give,

but it is not;

it is the scarcest resource available

because its quantities are limited

and nonrenewable.

We can’t produce more attention,

and there are ever more things vying for it each day.

Attentive audiences should be rewarded

with high-quality work,

and there should be

a symmetry to the quality of each.

A TYPOGRAPHIC DIALOGUE
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Now we have a wide-ranging discussion about what is and what can’t be free (Malcolm Gladwell on Chris

Anderson,Virginia Postrel on Chris Anderson), which is basically about the future of profit. Maybe we

c 0
o X9
=} o 9
c © <
[J] S O
= v
2 “w o
5 5%
o &3
bt o 2
2,.2%
2 In the@®I7¢s, Robert
o Irwin expiéYed the
= SR

= quahmes.n ttention as a
U
5 gift. Hgnaﬂyd the experi-
=
g mcntBuﬂgwmhble in
g resporge ﬁe would be
g available uﬂ)thu people
-E who s@g}mhls presence,
el atten% smd time, just
o like hiresgonsiveness
g ke higigp
Eto the@ ﬂbolms where he
9

tallgi | t. H
= — insta 01 ﬁsar e
«© explalbod_gjust sort of
0o
Cletit bzkngv» n that I
O was aﬁlal&e in a way
like 'm s(mng it to you.

ri

onS|d

O I mean, I d-)odnt put out
_8 any ads or_gny‘hmg, but
!; word got hl_ound. And
2 you couldg.‘, let’s say, up
“ at ucLA, ai()éi youd say,
“Well, 1€t’sﬁe advan-
tage of th%We’ll have
hin'1 come?;p and talk to
thgstudenﬁ” And that’s
wﬁ'at Id dd-'Or, “We'll
hﬁe him <ome up and
d(u: plece@n the patio””
A&l 1 wolﬂﬁ just come
ulgand do-gat.

“”%erc’s aigmportam
d@mctloxw be made
hﬁ

Making thin

Because there’s a confy

¢¢

[Irwin] con- tinued,
“between organizing and
proselytizing, on the one

by and re%pnndmg to

whts and chtinue @

available in response.

I mean, I don’t stand

on a corner and hand
out leajlets. 'm not an
evangelist. 'm not trying
to sell anything. But on
the other hand, if you
ask me a question, you're
going to get a half- hour
answer.

The experiment started
slowly, but within a

few months, Irwin was
almost continually on
the road. The project
lasted two years. Hed
show up at schools

and talk to students, or
visit institutions and do
an installation. Irwin
himself said that he
wasn't attempting to sell
anything, implying that
his availability existed
outside of commerce and

so was a gift.

‘uoinusoslle SJDBJJJB

While his gift was free in commercial terms, it was terribly expensive in
attention, making it a truly significant offering. The writer and media theorist
Clay Shirky recently said,

<We systematically overestimate
the value of access to information
and underestimate the value of
access to each other.”

How inspiring for Irwin to devote so many years to being
fully available to those who were interested.
The relationship between quality work and quality attention, however, is a bit
of a chicken and egg paradox.
Which comes first?
Do people
make good work
to
gain the rapt attention of an audience,
or
do they not bother with refined work
| they know others are listening
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for
the

creative
individual,
it

is

"The desire to

produce great work
will

never leave the one
making it,

because of

their sense of

to their gift.

The song must
be sung:
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The things that initiate the exchang' "58 il
a tendency to have and
They become a Sha(%xélatimes the thin i ien lose the signal

70 <lo such an extent|

experience moldinfg'buify ™ s
interpretation of the

world,

becoming our points of
reference,

like the shape of a Coke bottle,

the gait of the
illuminated man
on a street’s crosswalk sign,

the design of a paper clip,

or the recycling logo.

It can become
easy to presume
that these things
have always
existed, and
forget that they
were designed
and originated
with someone’s
decisions.

gvaporate.

that it enters the air like the scent of the innkeeper’s fish.

with the culture,
widespread,
distributed,

background,
of its

upfront
positioning.

Design can sometinigs....
achiéve a state so fused:

One of the best

hality attention may start inside of the designer, but the products of tbgwgs&iave

this in graphic

ture of the one who creates them, because their application is so &é&lg&?{éﬁdﬂhﬂ{

Glaser’s I « NY
logo. It's become
something with-

out an author, a
shared symbol
that permeates

11 the

inspired. Gla-
S O ser’s mark has
becqme a gift
to tge culture
thatds shared,

and engrained intosthg

marlkdecame a

that it recedes in spité..

regiy for the
congributions
of théaudience
to prigject their
own affiliations
ontf to better
articfillate their
appregjation for
the=ity. Now,
themark is a
sh&thand to
expresgaffection
fol'-:anything.
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S

The world shapes

A person is not a closed systl&];Se) can never be fully
self-sufficient. We need each other because we cannot
make everything ourselyeSxsotoers it e

10 speak, the expressions of life

Everything was invented, but it was not done alQR . i wh sshow
. 1 express ourselves. The great
so we should revere the times we are able to fil], s, o o i

. waare frequently afforded the

complementary role for others, and cherish when RIS aanoers neeas
and desires.

d0 SO QLIS e it jed sout

my work in an attempt to shield
myself from the responsibility
ofit. Td say, it is just a logo, only
a promotional piece. Its only a
website, just an essay.

and we get to

h a p e theworld.

The art critic John Berger said that great art creates a space and gives it a face.

In doing so, it’s almost as if the gift names these hidden and formless experiences and enables us to more

fully realize them, like the release that happens when we're searching for a word that is on the tip of our

h

P

m

tongue, and someone else provides it for us. |1

understa Hnddheicoﬂepgadency created by making things for others allows us to describe the overlaps between

feave behind as stories,

=
5]
b
o
B
Z
z
E

E]Eﬁ{‘f 1

S by the vesber trai

ﬂ]ﬁé&"omm

i stidrthard!ban,

ind the Tives of faded coms

We undeng

us by'tredting

But, the things that we make are more
than just objects. They’re the way we paint
pictures of what’s to come. They are the
projects that give us license to imagine a
better future for gursc—i_lives and everyone
. O this IS .
else. These objects f]e&)rescnt the promises
whadt It com§ .
that we make to one al}‘ot er and symbolize
. to:when a
the connections b%}:vgﬁ%{lo%s. lhey come
from the friction between tHe world we live
. econom¥ . .
in and the one we want to live in by build-
i top of ourslggr?rsi 3 and pxemplifyin
ing on
& p . pragtlt.gal and CPHYINg
our capabilities. .
sustainable
than an
exchange
economy for
information
commodities,
which is being

b

LB ST

rotted by

the gift’s ugly
SiEiE negation:
ZEEiE the f r e e
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PROJECT 3 written reflection

There are spring break and snow day off during our
process of this project, and I missed the only class we can
discuss about drafts and make revision before final pre-
sentation. On the other words, the final presentation is the
first time I show my books from the ground up. I was very
anxious during the process of this project. It took me very
long time to read and interpret the primary text. After-
ward, I spent even more time on selecting the secondary
content in order to communicate fully about my interpre-
tation and response toward the “Gift and Give”

At the beginning, I had difficulty to organize the
overall structure considering the relationship between two
different texts. First I set them in different typefaces but
the same size. According to the content, I distinguished the
emphasized and the deemphasized parts by changing the
font size. Then decided how the secondary text responses
to the primary one sentence by sentence. After the basic
structure was set up, I started to design the layout of the
pages as well as shape the interactivity by using horizontal
and vertical direction, repeating the keywords and varying
the letter space. After finishing the preliminary design of
the body text, I started to work on front and back covers.
The first version of covers design was inspired by the
concept of the “Gift’, but it did not correspond with the in-
teractivity inside the book. Lastly, I did some adjustments
to the body text and then re-design the covers.

During the process, I spent a lot of time on every de-
tail in the book, the content, the layout, the interaction...
and so on. It cost me approximately 30 hours in total read-
ing, working and looking back forward, then working and
looking back forward. I like my final work. It’s far better
than it was at the beginning. From the critique in class,

I also learned that I have room to improve the different
levels (micro and macro) of my book. I focus mostly on a
spread as a unit rather than a page as a unit so that I lose
some the micro level. Text across the pages is another part
which needs to consider more in terms of eligibility and
reading experiences.

In addition to the book itself, I learned some knowl-
edge about printing small zine or book and also the
methods of bookbinding. I think based on the experiences
of project one and two, I've gotten more and more familiar
with expressive and information typesetting and using the
grid. In this project, the most challenging part is creating
the interactivity between the primary and the second texts
as well as communicating their relationship.
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PROJECT 4 assignment instruction

emphasis

+ hierarchy and grids

+ typographic composition

+ type for the screen

+ type as image

+expressive design

overview

project 4
consists of an
informational
and an ex-
pressive com-
ponent based
on separate
texts / the
informational
component
will be type-
set for the
screen and
the expressive
+ informa-
tional com-
ponent will
be typeset for
print.

objectives

+ apply concepts of hierarchy on the screen
+ apply concepts of gestalt and hierarchy to
visual composition

+ strengthen ability to express oneself
through typography

+ apply iterative process to generate typo-
graphic compositions

Schedule

week of april 2 - proj 4 / begin - proj 3 / deliver
[type for the screen: hierarchy, typesetting for
screen reading]

week of april 9 proj 4 / working

week of april 16 proj 4 / working

week of april 23 - proj 4 / deliver
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PROJECT 4 research and ideation
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PROJECT 4 mock-ups, rough designs
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PROJECT 4 final solution
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PROJECT 4 written reflection

This project we use a few paragraphs about typog-
raphy as body texts to develop a poster. As same as the
instruction, I follow the progresses of homework step by
step, generating the iterations first and then choosing the
strongest one to push further. The most difficult part for me
is the very beginning when we need to create four different
variations. I tried to generate different idea for each one
instead of creating different compositions.

About the one I choose to develop the final, I had a
clear image once the idea pop up in my head, the bright red,
small texts and the vertical central composition. I like the
concept a lot and did not want to make too much changes
so that I also made iterations for the other poster in order to
practice. About this second poster, I tried to create a more
complex composition and maintain the eligibility at the
same time. For this one, I had hard time with color choices.
I applied many color combinations and finally got the pink
and the orange final version, though I'm still not pretty
satisfied with it. I was happy that in this project I played
around with both concept and the composition, especially
the former one. This is the first time I think I successfully
express my concept through poster.

As for the time management, I spent about 20 hours on
them totally,10 hours for the first variations and 10 hours
generating the iterations for chosen posters.

I really appreciated that our classmates always highly
engaged in the classes and the critiques. I learned A LOT
from every critique this semester, not only the opinions for
improving my own works but also “How to do a critique”
It's amazingly helpful to hear different perspectives and
opinions from them. Sometimes I wrote down the sentences
that people used to describe their thoughts and sometimes

I would run my opinions in mind. Though I did not talk
alot (still ;_;), I've tried hard to do it. It has been better
than the last semester and I'll make it even better in the

following semesters.
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IN-CLASS PRACTICE resume

Pel ]“ng Ho

pho0l @mica.edu
kké607 | 9Stw@gmail.com
+1.626.342.6166
+886.0974.002.498

140 W Lafayette Ave,
Baltimore, MD 21217

bettyho_record

https://www.behance.net/
phoOlébel

EDUCATION

2017-

Maryland Institute College of Art, Baltimore MD
Bachelor of Graphic Design
Concentration lllustration

2015-2017

Taipei National University of the Arts, Taipei Taiwan
Attended, earning 65 credits toward a Bachelor Degree in Fine Arts

WORK EXPERIENCE

2017

Environmental Graphics, Taipei Taiwan
Provided New Taipei City Association of farmers a mural design for
improving the appearance of the Taipei Hope Plaza Farmers’ Market

2017

Artistic Tutor, Taipei Taiwan

Instructed secondary school and high school students preparing
entrance examination

for art skills

2016

Assistant for Public Art Plan, Hsinchu Taiwan
Implemented Artist Chun-Hao, Chen's public art plan for Hsinchu
International land Art Festival with a small group of Art college students

2016

Designer, Taipei Taiwan
Designed signage, flyers and recipes for restaurant "A bu tea"

2014

Curator of Student Exhibition, Miaoli Taiwan
Organized the student exhibition formed by five schools

SKILLS

Digital art

Graphic design, Typography, Card design, Poster design, Digital illustration
Programs: Adobe lllustrator, Photoshop, Indesign, Lightroom, Microsoft-
(word, excel),

Programming in HTML and CSS

Fine art

Paintintg and drawing in a variety of materials, especially charcoal drawing,
acrylic and watercolor painting, Calligraphy and Sculpture

EXHIBITION AND AWARD

2017
Solo exhibition "The Chain”, Taipei Taiwan
2017

Dean's list of the Fall 2017 semester in Maryland Institute College of Art
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